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New dimensions In classical guitar

Glimpse inside the
future of concert
art...

New Dimensions in Classical Guitar, the pro-
totype of a planned international tour, will
feature Ozgen performing innovative, contem-
porary pieces in fluid worlds of light and subtly

shifting imagery...

by Adam Cottan

rtfully synthesizing el-

ements of music, light,

imagery and stage
choreography, the once puritan-
ical classical music concert is fast
becoming a multidisciplinary the-
atrical production. There is no
doubt that-with its innate charm
and intimate nature, the modest
and traditional classical concert
format will persist. However, as
we ride the crest of the forthcom-
ing digital age with the bounda-
ries between the different areas
of performance art becoming in-
creasingly blurred, a new breed
of concert music presentation is
on the verge of emerging and
breaking through to the main-
stream.
In the same way most people can
enjoy a good movie without any
pretenses of what the story may
be about, such visually augment-
ed concerts create fresh opportu-
nities for composers and per-
formers to relay new music to
unfamiliar audiences. Many lis-
teners find these multifaceted,
engaging performances more
memorable. In addition, the add-
ed elements of theatre and mo-
tion picture are bound to appeal

to a larger audience, which will
perhaps funnel more financial
support into the field. Seasoned
classical listeners will have the
opportunity to experience music
presented from a new angle, clos-
er in scope to that of today's
modern multimedia opera pro-
ductions (a la Philip Glass and
John Adams).

At the forefront of this embryonic
trend is New Dimensions in Classi-
cal Guitar, a collaborative effort
of a multidisciplinary team fea-
turing Mesut Ozgen on guitar.
Frequently collaborating with
accomplished, innovative com-
posers, award-winning guitarist
Ozgen champions new music for
guitar. His eclectic tastes, rooted
predominantly in traditional and
folk musics of the world have
inspired composers to combine
avant-garde compositional tech-
niques with traditional tunes and
rhythms.

The program for New Dimensions
includes nine works, all contem-
porary. Five of the nine are pre-
mieres, and six out of the nine
were written by non-guitarist
composers. Ozgen enjoys the col-
laborative process of working




with non-guitarists, who possess
a generally fresh perspective on
the instrument, “even though I
love many guitarist composers,
personally I prefer to collaborate
more with non-guitarist compos-
ers to open up horizons and ex-
plore new mediums in guitar..It's
my job to make it sound special
on the guitar. The sound changes
depending on how you play,
where you play, how you put to-
gether the notes; where you put
the slurs or the cross strings”.
New Dimensions in Classical Gui-
tar, the prototype of a planned
international tour, will feature
Ozgen performing innovative,
contemporary pieces in fluid
worlds of light and subtly shift-
ing imagery. All around him his
team will be creating subdued
optical worlds akin to watching
the reflection of a sunset on the
surface of a placid lake, as the
watery images of clouds slowly
but majestically transform from
fiery oranges through sweet
pinks and soft violets and finally
finding their way into lingering
dream-laden shades of indigo and
blues. In such a setting, Ozgen
and his multidisciplinary artistic
team: Gustavo Vasquez, video
and stage choreography; Peter
Elsea, digital images and multi-
media design; and David Lee
Cuthbert, scenic/lighting design
and stage choreography, aspire
to create an artful world where
the music stays in the forefront
of an intriguing but delicate ever-
shifting visual wonderworld that
peaks the listener's interest
throughout the show without
overpowering the music. Seeking
to avoid the repetitiousness that
plagues most current concert im-
agery (the screen-saver syn-
drome), the crew has been work-
ing with the pieces as individual
entities, visually bringing out
musical contrasts through light-
ing shifts, stage manipulations
and digital-optical effects. The
team offers its first three per-
formances to California central
coast audiences in March 2004
(see below for details)

The idea for a multimedia classi-
cal guitar presentation grew out
of Ozgen's experiences with au-
diences’ reactions to classical gui-
tar recitals. Speaking mainly of

non-musician audience members,
he observes that people like the
concerts but have difficulty hold-
ing their attention through the
end of the show. For such audi-
ence members who also attend
more active or decorative theatre
performances, pop concerts, or
even movies, the absence of an-
ything else happening on the
stage becomes monotonous. Af-
ter a while to many in the
audience, the music starts to
sound the same, regardless of
the quality of the performance.
Ozgen and his team are working
to remedy this common experi-
ential occurrence through the
idea of looking at the concert as
a holistic, artistic, audio-visual
experience. Elements such as
stage props, imagery, colors, tran-
sitions, and lighting will be care-
fully considered both from the
perspective of the individual
piece and in the context of the
larger production. Using this syn-
ergetic combination of ingredi-
ents, Ozgen and his crew are en-
gineering a colorful mutant
unlike any classical guitar concert
ever produced before.

Ozgen's talented artistic team
consists of Gustavo Vasquez, vid-
20 and stage choreography; Peter
Elsea, digital images and multi-
media design; and David Lee
Cuthbert, scenic/lighting design
and stage choreography. Vasquez
has directed over thirty produc-
tions including documentaries,
video installations and dramas.
He currently has a multimedia
exhibit called “Who am I?" for
Chicano Now nationally touring
museums. He is also a proud re-
cipient of The Rockefeller Media
Fellowship and Eureka Visual Art-
ist Fellowship awards. Vasquez
currently teaches classes in The
University of California, Santa
Cruz's film and digital media de-
partment. Elsea, the current di-
rector of UCSC's amazing elec-
tronic music program, is a
pioneer realm of software design
for electronic musicians. His
“Lobjects” software has become
standard in electronic music stu-
dios around the world. One of
his current projects, which will
be showcased in this concert, is
devising an interactive tool kit
of sound-sensitive computer gen-
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erated imagery software that mu-
sicians can integrate into their
live performances. David Lee
Cuthbert has designed lighting
for numerous bay area and na-
tional theatres, plays and theme
park attractions including The
Adventures of Spider-Man, The Ride
at Orlando’s Universal Studios
and Alice in Modernland at Sledge-
hammer Theatre.

Of particular interest to guitar-
ists, there will be several world
premieres in the program, all
written for Mesut, including Be
Kind all the Time by Benjamin Ver-
dery, Surya by Deepak Ram, Sort-
ija by Pablo Ortiz, La Guitarra by
Robert Strizich and the American
premiere of Stars by Anthony Gil-
bert. Internationally renowned
guitarist/composer Verdery was
last spotted in Santa Cruz over-
seeing the premiere performance
of his critically acclaimed Pick
and Roll {also written for Mesut)
for guitar ensemble, violins, sax-
ophone and basketball player
(ves, in uniform and dribbling).
Be Kind all the Time, his latest
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work, has been influenced by
recent international events and
1s dedicated to world peace. This
inherently unusual composition,
inspired partly by the music of
Philip Glass and Ingram Marshall,
will be performed on a prepared
guitar (using chopsticks and pa-
perclips) in a non-traditional tun-
ing with digital delay! Specifically
for this work's performance, Oz-
gen has been collaborating with
Santa Cruz luthier Gil Carnal and
acoustic researcher Rick Turner
to build a classical guitar with a
special pickup and amplification
system.

Within Surya for bansuri (tradi-
tional Indian flute) and guitar,
composer and performer Deepak
Ram has found a colorful cross-
roads where the forms and feel-
ings of Indian music meet with
contrasting transitions and other
freedoms of contemporary classi-
cal music. Part of the uniqueness
of this fusional composition lies
in the idea that each instrument
speaks with its native voice. In
other words, the surya does not
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try to be western and the guitar
does not try to be Indian in tech-
nique. The combination of the
two within a Hindustani North-
ern Indian tonality and structure,
similar to that of a traditional
raga but with added liberties,
creates a new sound. The piece
is ornamented towards the end
with a virtuosic hocket-like dia-
logue between the instruments
that climaxes in increasingly
shorter trade-offs.

Inspired in his student days by
Lorca's evocative poem La Guitar-
ra, displayed wall of a Berkeley
coffee shop, Robert Strizich com-
posed a piece for soprano and
guitar based largely on the fla-
menco hemiola-like siguiriya
rhythmic pattern. The piece also
calls for the soprano to play
pitched wine glasses. Also note-
worthy is Anthony Gilbert's Stars
which is a programmatic piece
for recorder and guitar based on
an M.C. Escher wood engraving
by the same title. The image il-
lustrates two chameleons inside
a geometric structure in outer
space surrounded by several odd
looking stellar objects.

The show begins with the intri-
cate and passionate work, Sonata
by UCSC faculty composer Chris-
topher Pratorius. Sortija, another
solo piece in the program, writ-
ten by UC Davis faculty composer
Pablo Ortiz, is based around game
children play with a large ring
on merry-go-rounds in Argentina.
Listeners can also look forward
to a beautiful arrangement of the
romantic frontier tune Shenan-
doah by Robert Beaser, the cur-
rent chairman of the composition
department at The Juilliard
School. Ozgen will be joined in
different pieces by Annette Bauer,
recorder; Lauren Rasmussen, so-
prano; and Deepak Ram, bansuri.
A marriage of classical music and
visual arts, New Dimensions in
Classical Guitar, offers audiences
an exciting and groundbreaking
peek into the furure of concert
music presentation.



